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3-1st TRUMPETS
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1-2nd BASSOON
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Suspended Cymbal, Tambourine, Bass Drum
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2-1st ALTO SAXOPHONES

2-2nd ALTO SAXOPHONES

2-TENOR SAXOPHONES Grade 5
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Preface

Written in a single summer month while World War II was still raging in 1944, Prokofiev’s Symphony No. 5 would
become not only one of the composer’s most celebrated and performed works, it would stand among the giants in all of
20th Century classical compositions. Its four movements are in Bb Major, d minor, F Major and Bb Major (Bb chord) in
a sequence of slow, fast, slow, fast. The music traces its roots to a score Prokofiev was preparing for a film of Pushkin’s
Queen of Spades that never reached production.

Prokofiev once gave a statement that he intended it as "a hymn to free and happy Man, to his mighty powers, his pure and
noble spirit." He added, "I cannot say that I deliberately chose this theme. It was born in me and clamoured for expression.
The music matured within me. It filled my soul." Deliberate or not, his statement likely helped placate the Communist
Soviet Party, who under Stalin ruthlessly, and often fatally, censored the art and music of the time. This Southern Music
publication represents the first complete band transcription of Prokofiev’s monumental work by one of the world’s most
respected wind band editors, Dr. R. Mark Rogers. The edition provides a rare opportunity in the symphonic wind band
repertoire for ensembles to perform an orchestral masterpiece in its entirety.

Editor’s Note

The great tradition of composing extended works for orchestra that carry the title “Symphony” all but died at the end of
the first decade of the 20th century with the death of Gustav Mahler, and might never have been reborn had it not been for
the efforts of two great Russian composers whose lives and careers were brutalized by the totalitarian regime of the Soviet
Union. The first four symphonies of Dmitri Shostakovich are seldom heard today, but his 5th Symphony, composed in
answer to the suppression of his music is widely considered his masterpiece. Shostakovich’s 5¢4 contains hidden
messages in defiance of the suppression of his music that are still only narrowly understood today. Sergei Prokofiev’s 5tA
Symphony, composed in the final months of the Second World War when it was clear that victory over Nazi Germany was
close at hand, celebrates in the most characteristic of musical languages, the pride of the Russian people in having
defeated the greatest of all threats to their homeland.

Sadly, very little of the music of these great Russian composers, beyond shorter works such as Shostakovich’s Festive
Overture or Prokofiev’s March, Op. 99, has ever been available for performance by symphonic wind bands, depriving
wind conductors and their players the opportunity to witness firsthand the majesty of thought represented in their most
memorable compositions. These Southern Music band editions of both epic symphonies - complete, and in the original
keys - represent a one-of-a-kind opportunity for wind bands to explore two of the greatest musical works of the 20th
Century. Altogether a massive piece of writing.

R. Mark Rogers
April 2019
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